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Abstract 
Since 1960’s, a new meaning creation process has been triggered by disturbing the triangle of work, artist and client. As opposite 
of former Modernist approach, this new and Postmodern discourse has replaced the client (reader) to the center. Thus, the work 
and artist as creator of the work have been displaced to secondary level. At the same time, this process has changed the 
consideration called as “social reading” through its own medium. Although conceptions such as “open work”, “covered reader”, 
“coding”, “reception”, “productivity of the text”, “visual literacy”, “visual semiotic”, etc  look like functioning through client 
(reader), in Postmodern process they function actually through “how to make it”. So, artists creating the works stay under 
pressure to transform the “spontaneous” and “free” creation process to compatible for Postmodern consideration. The purpose of 
this study is within the above mentioned concepts, conceptually and artistically to discuss the effects of discourses developed by 
focusing client (reader) through Postmodern process on artist and creation process.  Qualitatively the study is institutional, and 
has been done by covering related literature and discussions.  
Key words: Postmodern, artist, meaning, reading, client (reader). 
1. Introduction 
 Postmodernism is a process which has been investigated by similar and different approaches on its definition, 
period and function since 1960’s. Mostly, it has been commented as separation from Modernism or as criticizing the 
Modernism, while by some authors have been considered as self producing process or intellectual discourse in social 
and class transformation of Modernism (ùaylan, 2009; 71-357). Although it is difficult to precisely determine the 
dynamics of Postmodernism which has highly being discussed particularly in the field of art, and it can be talked 
about its some common denominator properties.   
    When it has been checked the conceptions defining the art process of Postmodernism, it is quite interesting that 
even these conceptions are sometimes paradoxes or at least eclectically and sometimes preventing the definition. 
Especially eclectical structure of Postmodernist discourse is one of the key words defining this process. Thus, the 
process which is tried to be defined and the discourse implemented by this process are not based on certainty. In this 
case, it is possible to talk about a paradox process. Postmodern discourses promotes locality and individualism 
instead of universality and rationalism of Enlightenment (Castoriadis, 2001; 175-176), identities instead of classes, 
segregation instead of unification and integration, chaos instead of order. Postmodernism points out the process 
defined by unsteadiness and uncertainty versus dynamic and steady structure of Modernism which disturbs all 
borders and known things. Indeed, this uncertainty emphasizes the characters of existing time such as “local but 
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global”, “within the existing period of time but timeless”, “plural but single”, etc. Baudrillard claimed that the 
boundary between simulation and reality has exploded and collapsed in Postmodern world, and due to this collapse 
living the reality and foundation of reality disappeared (Best & Douglas, 2011; 149). Lyotard defended that instead 
of expressive knowledge, playing with words caused loss of meaning (Featherstone, 2005; 22). Baudrillard and 
Lyotard emphasized that new technology and forms of information act central role in Postmodernist process 
(Featherstone, 2005; 22). One of the claims regarding Postmodernism is the closing of the period of “great 
expressions” (YÕlmaz, 2006; 342). All these discourses are aiming the determination of how Postmodernist process 
work. But especially Postmodernist discourse points out a major transformation through the meaning creation 
process. Semiotic studies which started in 1950’s have particular impact to this process. For instance, Bakhtin 
(1981) has defended “multi meaning” which was not static in signs and made the receiver effective. Similarly 
Barthes (1997) has separated expresser from the author regarding the structural analysis of expressions. 
    In its historical process, meaning creation defines the order of fundamental art triangle with the components of 
artwork, artist and client. Here, this process has been turned upside down by Postmodernism. The artist who created 
the meaning or meaningless out of the artwork in Modernist process, has started to create it out of the client. And the 
client has become the main object of Postmodern discourse.  Or at least, the Postmodern discourse has been tried to 
be shown as a process developing out of the client. While Postmodernist theoretician Sontag (1966) has promoted 
that the meaning could not be considered through rationalist approach, Altieri (1999) pointed out the structure of 
artwork focusing client more than itself. Eco (2008) went further by promoting that the text was a designed 
instrument to create its sample client (reader). All these discourses appear as client has been taken to the foreground 
by reproducing the artwork while the artist and his artwork have been taken to the background. But the appearance 
is always cheating in Postmodernism. It is so much that, this process works exactly on the artwork and its artist, in 
the other words, on “how artwork is to be done” in Postmodern process.  Through this point of view, in this study it 
has been tried to explain that discourses developed on the client (reader) have indeed developed on artist and 
artwork.  
2. Artist in Postmodern Creation Process  
When it has been looked at the conceptions such as disappearance of tie in between art and daily life which has 
been correlated with Postmodernism in terms of arts, collapse of hierarchical segregation between high culture and 
popular culture, greeting the causality of culture (Featherstone, 2005; 29), ambiguity, eclecticism, multi meaning, 
etc., it is needed to look individually at the effects of these conceptions on defining the artist and his creation 
process. The first of them is the issue of meaning creation or multi meaning within the triangle of artwork, artist 
and client (reader). Meaning creation is not only “individual reading” but at the same time it covers the process of 
“social reading”. The most definitive emphasize of Postmodernism on “social reading” is its discourses such as 
“smart reader”, “real reader”, “covered reader” etc., all developed on client (reader). This reading is based on the 
foundation of endless meaning creation and reproduction of meaning. Under this condition, direct relation between 
object and its image has been terminated, and the paradox of endless meaning creation from the image and the 
mental design of image have been proposed.  Thus, subtle and continuously changing meaning has been broken 
from its objective context. In this process, artist has been obligated to do a “work” which is convenient with 
“absolutely no absolute”, “an open artwork” and “multi reading”. This obligation has been considered as respect to 
the client (reader). In the other words, the artwork can be created as strong as how far the client (reader) can be 
displaced away from the reality. At the same time, for the sake of client (reader) an upside down art work creation 
with metaphoric meanings is expected from the artist. Thus, the free action of the artist is taken under the influence 
of client (reader). Here, is the artist going to choose “easy readable work”, or “hard readable work”, or “never 
readable work”? Postmodernist process becomes such a discourse that re-meaning creation starts from the client, 
directly develops through the artist and takes the creation process under pressure right at the beginning. On the 
other hand, self oriented meaning of the art work enforces the Postmodernist artist to stand on “post social 
convention”.  
The second paradox is the uncertainty state in Postmodernist process. The covered message given to the artist by 
Postmodernist discourse has been developed in such a way that there are clients (readers) in front of the art work and 
it is better to create a product as indefinite, undefined and with multi meanings which is compatible with the 
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perception of mentioned client (reader). Within this indefinite conception, it is clear that there is no need to run for 
certain ideas for the artist as in Modernism. But, is “indefiniteness” a conception feeding the freedom and creation, 
or is it quite marginalized disappearance? When ùaylan (2009) says that Postmodern art interpretation submits 
totally free creation availability to the artist, he rightly asks as “does it mean that the freedom reflecting things 
without questioning anything shall become highly marginalization of the artist?” This high marginalization has 
naturally broken the artist and the art work from society and made it with no content. It is so much that, art has been 
taken to such a position that both ineffective and not to be affected. Postmodern artist has been broken from real 
time and space that he lived in, and started to swim in a simulated time and space. As ùaylan (2009) points out, 
Postmodern art interpretation establishes its esthetic criteria on the base of populism and eclecticism and does not 
hold any social critics. Therefore, Postmodern art does not point out any creative awareness or change in life. Thus, 
the art which cannot change the life shall become the part of the life, whereas one of the aims of the art is to create 
awareness on the client (reader). However, as Dubuffet defines (2010; 35), the dual position of the artist thinking as 
on one side strongly conflicting with the group requirements but on the other side sharing the benefits of the group 
and being a member of the group, is the source of instability and irritation, and causes slippery thoughts, continuous 
cheating and trying to be reliable (which is impossible) by shifting from one rail to another one.  
    Another paradoxical situation in Postmodern creation process is the relation between knowledge and its object. It 
looks like Postmodernism defends the idea of “knowledge lost its object”. Indeed, a meaning shift has being done by 
“object”. Under this situation, objective knowledge is ineffective for Postmodern artist in art creation process. From 
this point of view, there is no meaning to be created by objective knowledge, whereas, knowledge points out the 
meaning, reality and result. If so, anything does not call the reality, does not call any result either. Therefore, 
Postmodern art is not determinist. Since it does not have any cause, it does not have any result. But the art cannot be 
broken from its self oriented or social oriented structure. Artistic creation has a reason, and this reason takes it to one 
or more results. In one side, Postmodernist discourse acts as if defending the experimental one. Experimental one is 
instructive and it produces knowledge. By experiencing, both artist and the client (reader) learn. But Postmodern art 
is not didactic. Since it has no experience to instruct, it has no mission either. Farago (2006) expresses that 
conceptual art has no message, art works express only themselves, meaning that only how they work, and do not 
instruct anything to the client (reader). In this case, artist applies the experimental one but learns nothing from this 
experiment, never claims to instruct anything even though if he learns something. At he same time, artist does not 
stand on any reason by the art work and the art work does not point out anything. This paradox made the artist 
broken from his human reality and made him to be a showman. Now, artist is a figurant. The object that artist uses is 
either an art object or another one, there is no any knowledge to be transported by that object. For a Postmodern 
artist, the source of knowledge is not “himself” that means it is not “its subject”. As Foucault (1999; 123) defined, 
the source of knowledge is “discourse” (superior language above people), because, “discourse” is dominant on the 
object which creates knowledge. This “discourse” defines and forms both object and reality in the way that it 
chooses. Therefore, client (reader) of the art cannot create any knowledge except the one defined by “discourse”.   
    Duchamp who has been presumed as a first sign of Postmodern art and who made a base for conceptual art 
believed that art and artist could never realize its aim enough, even it could represent this aim wrong, and therefore 
it was nonsense. Hence, artist makes the art as an instrument of his feelings. And the instrument cannot represent 
any feeling in any way. Indeed this nihilism caused Duchamp to declare an ordinary object as an art work. Thus by 
changing the class of art, he was inserting it into the ordinary and daily life. This is at the same time emphasized as 
the end of art (Kuspit, 2010). This starting point is one of important pillars of Postmodern art. Especially, the 
Postmodernist point of view regarding disappearance of tie in between art and daily life, shallow culture and 
greeting the popularity are the important conceptions affecting the creation process of artist (Featherstone, 2005; 
29). In Postmodernism, in the other words, in the world of quantitatively multi cultured, globalized, visual and 
technologic innovations, the point of view of artist is subjective, ordinary, not important, not pioneering. On the 
other hand, Postmodernist artist himself shall be popular by emphasizing the daily and popular things. The paradox 
of being both ordinary and popular (charismatic) causes an ironic result by keeping artist anytime in the risk of 
being not fashioned. Besides, the artist completing his agenda by popular and daily things goes far away from 
intellectual, philosophical and conceptual content. In this process, artist becomes advertiser, advertisement itself, 
and an instrument of the advertisement. Because as long as art services to dynamic and global discourse of 
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Postmodernism as an instrument, Postmodernist artist is appointed to realize fast consuming phenomenon of global 
discourse. It is so that fast consumable “conceptual works”, 5 minute long happenings take the artist into the hot 
agenda like a race horse and make him interested in daily affairs. By definition of Kuspit (2010; 116), in 
Postmodern process every artist has to perform even though he is not a performer. Under these conditions, artist got 
lost in his way with no target on a not permanent, shifting base. When artist becomes targetless, besides when 
everything becomes art work and everybody becomes artist, it is clear that artist will need not a genuine identity and 
discourse but a joint identity and discourse taken from crowd and everywhere. Thus the issue of style has 
spontaneously been dismissed. For a Postmodern artist it would be enough to be practical, foxy and able to shuffle 
well, instead of being genuine, creative and transforming. In this case, Postmodern “works” cannot get rid of 
repetitions.  Here, another contradictory case is that on one hand Postmodern art acts as submitting limitless freedom 
to artist, on the other hand it is choosy. Although Postmodern art looks not choosy, by its nature, it is choosy and 
eliminative. It is eliminative because it chooses the works supporting discourse of dominant culture (eclectically, 
indefinite, daily, kich, ordinary, entertaining and meaning) and announces them. Although it looks like fed by 
Modernism, it is against the works fed by Modernism and excludes them. Whatever is eliminative, it is also 
classifying. This eliminative and classifying structure of Postmodern art has reduced the art to “profession”, 
“carrier” and “advertisement by keeping the artist under pressure not to be a pioneer but always to be in the agenda. 
In this process, artist stayed in the position of being added to the daily cultural propaganda.  
3. Conclusion 
When the artist of Modern Age has come to the front with his enterprising identity, he was accepting several 
threats by knowing where to go. On one hand he was against the traditions, and on the other hand he was pioneering 
in constructing a new world. Today in the Postmodern process that we live in, although it looks like indefinite where 
the art and artist go, indeed, those holding power of technology in their hands try to take the place of art and artist. 
This power is successfully proceeding its interpretation of “art collapsing the art” by making art and artist 
ineffective. The art developed particularly on artist, art work and the client (reader) establishes its own language and 
discourse in this process by manipulating the artist and art work with respect to client (reader). Since clients of art in 
developing countries (in terms of art) can not join to the journey of creating multi meaning, and they are far from 
understanding this process yet, it takes the art directly to the position of enjoyment, kich and not understandable. 
Thus, in general meaning, art, artist and artwork have been transformed to a not effecting and not influential, fast 
consumable object.   
References 
Altieri, C. (1999). Postmodernisms now. Essays on contemporancity in the arts. Pennsylvania State Univ. Pr. (Txt). 
Bakthin, M. (1981). The dialogic imagination. Translator: M.Holquist&C.Emerson. University of Texas Press, Austin. 
Barthes, R. (1997). Göstergebilimsel serüven. (3. BaskÕ). Çev: M.Rifat&Rifat, S. østanbul: YapÕ Kredi Kültür Sanat YayÕnlarÕ. 
Best, S., Douglas, K. (2011). Postmodern teori. (2.BasÕm). Çev: Mehmet Küçük. østanbul: AyrÕntÕ YayÕnlarÕ. 
Castoriadis, C. (2001). Dünyaya, insana ve topluma dair. Çev: H.Tufan. østanbul: øletiúim YayÕnlarÕ. 
Dubuffet, J. (2010). Bo÷ucu kültür. (2.BaskÕ). Çev: ø. Birkan. Ankara: Dost Kitabevi. 
Eco, U. (2008). Yorum ve aúÕrÕ yorum. Çev: K. Atakay. østanbul: Can YayÕnlarÕ. 
Farago, F. (2006). Sanat. Çev: Ö. Do÷an. Ankara: Do÷u BatÕ YayÕnlarÕ. 
Featherstone, M. (2005).  Postmodernizm ve tüketim kültürü. (2.BasÕm). Çev: M. Küçük, østanbul: AyrÕntÕ YayÕnlarÕ. 
Foucault, M. (1999). Bilginin arkeolojisi. Çev: V. Urhan. østanbul: Birey YayÕncÕlÕk. 
Kuspit, D. (2010). SanatÕn sonu. (3.BasÕm). Çev: Y.Tezgiden, østanbul: Metis YayÕnlarÕ. 
Sontag, S. (1966). Against interpretation. And other essays. New York. 
ùaylan, G. (2009). Postmodernizm. (4. BaskÕ). Ankara: ømge Kitabevi.  
YÕlmaz, M. (2006). Modernizmden postmodernizme sanat. Ankara: Ütopya YayÕnlarÕ. 
 
